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‘HART & SON, } 


Violin Dealers, Makers and Experts, 


28, WARDOUR STREET, LONDON; W. 


Telephone No. CENTRAL 6933 


Guaranteed Tested ITALIAN STRINGS. GUARANTEED TESTED LENGTHS. 
E. lengths #/6 | Da lengths 1/6 E. Perlength Gd. Per doz. F/« 


: A. Perlength Gd. Per doz. §/ea 
A, 2lengths 7/6 | Gz Silver wire 2/G D. Perlength Fale > Per doz Gla 
FINEST QUALITY—ITALIAN STRINGS. E 8d, A 9d. Dile. G 1/6, 11/9, 2/6. 
VIOLA AND YV. CELLO STRINGS OF FINEST QUALITY Lists on Application. 
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MESSRS. HART & SON make a special feature of Violins and Violon- i 
cellos for beginners. They are. fitted up with the greatest care and every 
attention paid to details so essential to young students. 


VIOLINS. _ - 
PRICES £1 Is. to £5 5s. with Bow and Case Complete. 
VIOLONCELLOS. 





£5 5s. to £12 12s. with Bow and Case Complete. 
fi, THREE PLATES. EIGHT EXTRA PAGES. 
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NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 





The. New Cremona Violins are the finished product.of 50 years’ experi- 

mentation. Each instrument is an individual study, and is by itself a work 

ofart, The physical construction is perfect, and in quality, in sweetness, in 

brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 


The Equals of the Old Italian Masterpieces. 


The greatest living violinists and musicians are unanimous in 
testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and taste. 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE :-— - 


E. YSAYE writes:——’ They possess all the qualities of the Italian violins; their tone has nothing ~ 
of the roughness of new violins, and its purity and volume make them the most valuable models 
of modern musical instrument making.’ 


And the New Cremona is within the reach of all. 
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Sole Representatives for the British Empire :— 


Messrs. BREITKOPF & HARTEL, 54, Great Marlborough St., London, W. 





Selected Pieces by Old Masters 


Arranged by WILLY BURMESTER. 


Performed by Mischa Elman, Marie Hall, etc., etc. 


“THE STRAD” says:— These little gems are an invaluable addition to the repertoire 
of Violinists. The utmost care has been taken in the arrangement of these works.”’ 


Cc. PH.’ E. BACH, La Complaisante. 16. DITTERSDORF, Deutscher Tanz. 

COUPERIN, Le Bavolet fiottant. j 17. MATTHESON, Air on the G string. 

RAMEAU, Gavotte. 18. C, PH. E. BACH, Menuett. 

MARTINI, Gavotte 19. HANDEL, Bourrée. 

MOZART, Menuett, D major, No. 1. 20. RAMEAU, Rigaudon. 

HANDEL, Menvett 21. MOZART, Deutscher Tanz. 

BEETHOVEN, Menuett, E flat major, No. 1. 22. KUHLAU, Menuett. 

HANDEL, Arioso 23. LULLY, Gavotte. 

BACH, Gavotte 24. GLUCK, Menuett. 

BACH, Air on the G string 25. HANDEL, Praludium 

HAYDN, Menuett 26. GOSSEC, Gavotte. 

BEETHOVEN, Menuett, G major, No. 2 27. GRAZIOLI, Menuett. 

MOZART, Menuett, E flat major. No. 2 28. GOSSEC, Tambourine. 

14. PERGOLESI, Aria 1 rs una) 29. HANDEL, Tarzen-Menuett. 
LOEBILLY, Menuet 30. HANDEL, Giga. 

Each post free 12 ia or may be had of all Music Sellers throughout the British Empire. 
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The above are also published im Volumes. 
VOL. I. containing Nos 1to 6. VOL. IV. containing Nos. 19 to 24. 
Ll. ry “ 7 to 12 w Vv pr », 25 to 30. 
Il A 13 to 18. 


Each post free 30 Stamps. 


FREDERICK HARRIS, : 89, Newman Street, London, W. 
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February 17th, 1910. 


CATE | AAT | RNAS | TUTE HES! | SRN! | RAEN MEET | NNT SEI 


Art of the Month. 

At the Salle Erard, on the afternoon of! 
January 22nd, a Chamber Concert was given 
by Mr. Joseph Holbrooke, which proved to 
be of quite unusual interest. The programme 
opened with a trio for piano, violin, and ‘cello 


composed by Mr. Jervis Read. his proved 


to be a very pleasing, composition, but 
remarkable, and if anything we prefe 


a fine quartet in G minor, composed by Mr. 
Walthew, who accompanied this performance. 


The opening subject. in the ‘Allegro’ was 
given by the pianoforte in a subdued manner, 
while in the charming ‘ Lento’ movement the 
first theme is’given by the ‘cello, and the 
second by the violin and viola in thirds. The 
final movement, ‘ Allegro e y was pel 
formed by the quartet in masterly style, and 
brought much enthusiastic applause from t! 

audience. Mr. Joseph Holbrooke’s Quintet 
in G minor (by request) contained four highly 
creditable. compositions, and attracted atten 


tion considerably by reason of their staccato 
and sudden surprises. The ‘ Valse gliabolique ’ 
was indeed most vivacious and startling, and 
much appreciated by the audience. This com- 
position was annoynced as /Mr. Holbrooke’s 
‘farewell’ to Chamber music. hese. two 
composers, ‘Mr. Holbrooke and Mr. Walthew, 
had the advantage of securing the services of 
the John: Saunders Quartet, who performed in 
a capable manner the many intricacies of 
these works. The instruments, it is interest 
ing to note, were as follows:—rst violin, J. 
Guanerius; 2nd violin, Peter Guanerius; 
viola, Amati; violoncello, Grancino. Some 
pa songs were rendered by the con- 
tralto’ singer, .Miss Effie Martyn; these 





Price, TWOPENCE, 





included Edward Elgar’s ‘ Through the long 
days’ and a pathetic. little composition of 
Arthur Fagge, ‘Up-hill’ (first performance), 
Che whole « was an unusually brilliant 
one, an 
artistes 

The ensemble and unity of purpose w 
distinguish the rformances of the 
x¢ellent artist Wime. Goodwin a 
Simonetti and Whitehouse), so 
as the London Tri é n tl! 
twelfth season, pretty well underst 
ippreciated, and the «cx ert given on 
ary t drew a large audience to the 
Hall. Those amateur pianists whose ambi- 
tions include the rendering of trios and 
many st fessionals too—might do 
worse: tl w hin from Mme. 
Amina Goodwin, a lay te rt the lesson 
which that gifted lady so charmingly exempli 
fies, viz., that in this department of chamber 
music the pianist’s business is to collaborate, 
ana not to insist througho the piec in 
being ‘top dog.’ The chief feature of the 
evening was the revised version of Brahms’s 
Trio in B major, which was edingly well 
done, the ‘Scherzo-allegro molto’ being given 
with especially fine effect. Volkmar Andreae’s 
Trio in F minor, first introduced by these 
artists in 1907, is a most interesting and 


7) 
melodious piece of work, slightly reminiscent 
here and there of Mendelssohn, but well laid 
out for the various instruments, and very easy 
follow.. Ample justice was done he 

ee movements, and it fou fayout 
the audience. [r. Whitehouse con 
tributed. three short loncello pieces, imeclad 
ing Davidoff's grateful ‘Am morgen,’ and 


played, as he generally does, delightfully. 





— 


<A gener Nene eine me gee eve 


EAN SONNE « ENR RR RIC agement 


CO, a Re NE 


ON MOON Ste Re II os INANE: MI ER EE AIR 


pee 

































































a te ee 


See A al A Dale A te A ONT A Et 





ee PP Le 


SRE eee 


ea 


i a as 


ee 





14 THE CREMONA. 


The vocalist, Mme. Helen Noldi, is, we believe, 
an American lady Her pronunciation of 
what her fellow-countryman, Mark Twain, 
descril is ‘the awful German language,’ 
was not altogether ideal, and the florid phrases 
of Bellini’s ‘ Bel seem more suited 
to her method than some of her other selec- 
tions. . The printing of the pri 


Nag gio 
gramme, which 
and printer’s 
been accorded 

1 more careful revision than had evidently 


contained several mis-spelli 


mi stake 5, mignt certainiy ha 


been iven t C. T.P 
At the Portman KR is, W., the Petherick 
Quartet gave a delig ul concert on the 
fternoon of January 15th, arranged by the 
\ ul Society. Aiter hearing M zart’s 
Quartet in G 1 , played }|with the 
usual excellence und complete compre 
hension of th omposition, wé had the 
pleasure of listening a charming song, 
Spiagge amate’ (Gluck), capably rendered 


by Miss Leila, who later gave great satisfa 


tion in three songs of Percy Godfrey (com- 


posed for this singer),ncluding a ‘* Maori 
love ng.’ Miss Eveline delighted the 
audience with two movements of Corelli's 
Sonata in D, accompanied by Miss Ada, who 
received great applause later for her masterly 
rendering on the piano of Scarlatti’s ‘Pas 
torale’ and: * Capriccio.’ Miss Dora was 


heard to advantage in Papini’s 1st movement 


from the G minor Concerto (MSS.). The 
crowning ( > seein to lie, howe ver, in 


the last item f thi excellent progtaimme, 


viz., Brahms’ Quarte in A major. One 
niarveli€ l at the ease th wv hich th rout 
instruments moved, and the audience were 
juite enrapt d with the performance, pat 
ticularly with the finale. 
Mozar ... Quartet in G minor (piano and strings 
Che Petherick Quartet. 
Gluch i. ah ve ...' Spiagge amate.’ 
Miss Leila Petherick 
Corelli 1st and 2nd movements from Sonata in D, 
Up In 
Miss Eveli % rick. 
Scavriatti... ... (@) Pastoral b) Capriccio (piano) 
Miss A Pe rick 
Three songs by Godfrey (third encore 


Miss Leila Petherick (accompanied, by piano, 
vi lin, ind ‘cel } 


G. Papini ... ist moveme rom Concerto in G minor 
MSS ello) 
Miss D Petherick 
Brahms pads Quartet in A major. 
The Petherick Quartet 


Pertorming Rights: 
Is English Music worth paying for ? 
By H. B. g 
(Continued from page 72). 
lf anything, No. 1 is worse off still; he will 


get all sorts of encouragements from his 


but with. 
< “a Mi 
faa 


friends, even from publishers, 


g,% 
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‘words ’—ngthing else. The publisher will 
perhaps tell him to comeback when he has 
made a name, as he can only sell the composi- 
tions of well-known composers. Any new- 
comer will have to submit absolutely a 
masterpiece before he will get any considera- 
tion at, all; but he must not, or dare not, 
expect a royalty, and if he gets £3 3s. on a 
work that has cost him six weeks labour he 
may consider himself lucky Perhaps that 
masterpiece will be laid aside for years before 
it is published, and in the meanwhile the 
composer may starve. This very morning | 
had a friend, a composer, seeing me on the 
subject; he is well known, and a musical 
director in one of the West End theatres. He 
told me that English composers cannot write 
such good stuff as foreign composers. In less 
than five minutes I proved to him he was 
wrong. The foreign composer gets paid for 
his work, the English does not. I asked him 
if he could compose good music if he had the 
time and was paid for it; he admitted he 
could. I told him that in Belgium English 
music was played everywhere, and was.at a 
premium; that a lot of English music was 
played in Germany and France, which 
countries had quite enough of their own. I 
proved to him that it did not pay to be a 
composer in England, and that it paid very 
well elsewhere. Even more: quality in 
music depended upon the amount'paid for it, 
and he went away satisfied that 1 was right. 
Of course, music is not manufactured like 
any article for consumption, but as most of 
our talented known or unknown composers 
have to fight for a bare living they naturally 
fight in the direction they are most likely to 
get it, and neglect the art that is more a gift 
than a study, although the two must obviously 
be combined. In no other profession is study 
and natural gift more necessary, and the 
monies expended, at the cost of many hard- 
ships, by parents to educate a son as a 
composer is very considerable. The results, 
compared with other professions, such as art, 
architecture, medicine, or law, etc., are most 
I took once, at random, several 
compositions, and compared the work and 
time expended on them With the amount paid 
for them. The result was about 3d. per hour. 
Thi includes price for labour, education, 
natural gift and talent, etc. The conclusion 
I have come to is that it paid far better to be 
a waiter, a hall porter, or a bricklayer. Ail 
this, of course, does not give the remedy to 
the evil. That evil there is will not be dis- 
puted, and what I have given above is only a 
trifle compared with the unfair state of things 
which really exists. 
(lo be continued ), 
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BOWS FOR STRINGED INSTRUMENTS. 


Bows for Stringed. Instruments. 
By MAURICE MCLEOD. 
(Continued from Vol. III, page 96). 


Originally there was a letter appended to the will, giving consent from the Museum 
authorities to accept these instruments, but, I understand, on ‘ expert’ advice, the original 
acceptance having apparently disappeared’, this bequest, on Dr. Oldham’s death a year or 
two since, was refused, and the instruments sold. An exceedingly unsatisfactory state of 
things. 

If ever a set of instruments ought to have been kept together in our National Museum, 
this ought. There was no question of authenticity, and it could not be said that by putting 
them in a museum-case artists were being deprived of instruments of superlative tone 
qualities, because they were not exceptional in that particular. They were all inlaid and 
an historic set. To separate them, therefore, was an extraordinary lapse from the sense of 
fitness of things which experts so often exhibit. Moreover, they are the only inlaid instru- 
ments known to have been made by Stradivari... In my opinion there ought to have been a 
national inquiry into this matter, .as the nation has lost instruments of an inestimable value 
artistically, and commercially, of course, equally inestimable. No doubt five figures would 
be a reasonable computation. 

But to return to the bow which apparently belonged to the set. Its total length is 274 
inches, and the playing value 23} inches, whilst the width of the hair is + inch. Saint- 
George says that its cambre is the most scientific yet found. The deviation is ;% inch in 
26% inches. I have not much doubt that it emanated from the celebrated luthier’s workshop 
and may even be his own work. It would be pleasant to think that the string world also 
owes to Antonio Stradivari these first-rate improvements to the bow, the screwing nut and the 
downward cambre. 

In general appearance it bears a strong resemblance to what is known as * Tunbridge 
ware,’ only that it is not as minutely neat as that product with its machine-like accuraby. 
The curved tip of the head has evidently been damaged. 

I suspect that this bow was originally, i.¢., in its pristine condition, straight, and that by 
playing on it the strain gradually caused a downward cambre in the stick. This has 
probably been the case with other old bows which I have seen. The wood has a tendency 
to.take nature’s line of resistance, hence I consider that the downward cambre is the invention 
of no particular person, but has been copied by observant ones from the scientific require- 
ments of nature. In the same way an archer’s bow gets an increased curve from use. 

Saint George gives also a sketch? of a bow with a peculiar method of fixing the hair 
otherwise unknown to me. The nut is quite-loose, of the usual shape, and it is held in its 
place—a slot—by the tension of the hair, which is fixed at the head, passes right over the 
nut, in a groove, and is again fixed beyond the nut. The idea being to release the stick from 
the tension at will when not in use. But, of course, its obvious defect is that only one degree 
of flexibility for playing purposes is available, and, after but little use, owing to the hair 
stretching, some adjustment would be necessary to avoid scraping the hair against the wood. 
Another feature which makes this bow exceptional is that it has a sort of imitation screw- 
head, which is a continuation or pendant to some nice fluting placed where, as a rule, the 
lapping is now put. Certain general peculiarities are in evidence in all these early bows: 
(1) The heaviness of the wood. (2) The shortness of the stick, (3) The narrow allowance 
of hair. (4) The absence of the slide and other metal fixings. (5) The absence of the 
little mother-of-pearl or metal tip on the head. (6) The ivory nut—the ivory is very rarely 
of fine quality, and generally what is known as sperm-whale ivory, which goes an orangy 
colour. (7) The backward slope of the ivory nut. (8) The absence of any metal under the 
nut, and, lastly, (9) One misses the fine Pernambuco wood, and yellow coloured sticks are 
never seen. 

1 May not Dr. Oldham himself have taken thig off the will It would be interesti: to: know if it 
might be found amongst his paper Ep. ' 
p. 30 The Bow, et 
Y (To be continued). 
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* The Violinist.’ 
A J.B. Guadagnini Violin. 


By REV. A. WILLAN. 


* HE. violins of Carlo ergonzi and 
Joannes Baptista Guadagnini ure 
Pen 


erally con red { rank next i 

order of merit to th f Stradivarius and 
, " 

(suarnerius; al t ti » between these 


masters will be determined partly by indivi 
dual taste and partly by the purpose for which 
the instrument is required. 


_ The tone of Bergonzi is of rare and beautiful 

quaiity, vergin y sometin n the contralto, 

ind some of his larger and ter instruments 
> 3 | 1 ? 1 

have considerable breadth and power of tone. 


‘TJ finest violins of Guadagnit nt othet 
ind, have an excellent carrying power, and 


the tone being strong, rich nd telling, they 
ninently suited for 1 the concer 

i a Strad of the first order is not 
ivailable. 

It is stated on the labels of Lorenzo 
Guadagnini, the father of annes, that he 
was a pupil of Stradivarius, it although we 
have 1oOt the wire «a C I th ase 

he son, his wot nsidered_ to 
resemble more closely t! instruments of 
Stradivarius than even those of Lorenzo; and 
Count di Salube says “ He imitated Stradi- 
varius, but avoided cl imitation of all 


detail, and prided himself in not being a mers 
copyist.” Ir. Hart also remarks that his 


works are in accordance 1 the teachings of 
the great ist 

Illusts ms” are he en of a very 
beautiful and I 


perfect imple of this maker, 
dated 68. Phi lin, which is in the 
ferr Heinrich Dittmar, was 


possession oO J 
purchased:in London nearly 20 years ago, 


and was then in condition equal to new ; and 
even now, its newness of appearance is such, 
that a close inspectio1 eeded to detect the 
slight signs of weal 

‘I he 
takeably that of the best period ol Stradivarius. 


lt measures exactly 14 inches in length, and 


general style of this violin unmis 


although the other measurements fall slightly 
short of those of the largest struments of 
Stradivarius, it may | considered to be of 
the average full he wood is remarkably 
handsome, that of the belly being wide in the 
grain, and evidently ll chosen -for its 
acoustic properties..« The eye is at once 
attracted by the long drooping corners, which 
ur ‘ilfully managed, and ivmonize well 

The illustraty ll appea the March issue 


THE CREMONA. 


one of the old school 


with the rest of the instrument, reminding 
ne of the best efforts of Amati and 


beautiful violin, strong in outline, 


abundant evidence of the ‘high artistic 


skill of the maker, and its breadth and power 
of tone render it fully equal to the require- 
nt f the Concert Hall 
The varnish of this violin calls for special 
consideration. It is an undoubted fact that 
the Cremona varnish lost some of its fine 
ies towards the close of that celebrated 
school. Mr. Hart gives the year 1760.at 
about the date of this decline, and Rev. H. R 
Haweis, in his work on ‘Old Violins,’ remark 
that-no one has mixed it or applied it in 
Cremona fashion since about 1750. Admit 
ting, however, that the varnish of Guadagnini 
i\y perhaps be somewhat wanting in the 
velvety softness of that of an earlier period, 


quathit 


y 
4 


the varnish of the violin under consideration 
is. undoubtedly very fine. It is abundant in 
quantity, very transparent, and the brilliant 
red colour is of the utmost purity. 
(To be concluded 





‘The Cremona.’ 
Notatu Dignum. 


The Anntal Subscription. to the ‘ The Cremona, 
r the United Kingdom, is Two Shillings and Sixpence 
ns should be sent to 


The Sanctuary Press 

No. 3, Amen ( 1er,Paternoster Row, E.C 

\ll manuscripts or letters intended for consider 

ition by the Editor, should be written on one side of 

the paper only, and addressed to J. Nicuor SMITH. 

1 ¢ al ] ul orders she 1 be made 

pa I ( ihe > netuar Pre > na a*@ Co. 

: The Proprietor Editor welcome criticisms 

and articles on controversial subjects, but do not 

hold themselves responsible in any way for the 

pinions ¢€ essed, the responsibility remainingsolely 
with the writers. 


All copy, advertisements, notices or alterations 
must reach us not later than the 7th of 
each month. 


Modern Music. 


By H. F. GOSLING. 


HAVE often had the question asked me, 
What is your opinion of the modern 


hool of music, and do you consider that 
we have advanced in the tonal art ?’ 
unswer ‘these questions one has to take 
into consideration so many aspects and com- 
parisons. Personally, I may be considered 
my feelings are 
strongly in favour of the old masters. Do 
t let it be thought that I decry our modern 
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BOSWORTH EDITION. 
JUST PUBLISHED. Examination Music—Violin. 


‘*The Little Sevcik”’ coed ccna. 
A NEW sree acald VIOLIN sche 








FOR SCHOOL BXAMINATIONS. 


Following exa: the principle d using the 


(Elementary Division) :—- NET 

materials of the complete SE VCIK METHOD il Hans Sitt Op. 78, No. 5. STILLES GLUCK 1 6 

a short and easy form, with New Melodies and - Op. 78, No. 12, LANDLICHER TANZ. 1 6 
Studies, carefully selected and edited : FOR LOCAL CENTRE EXAMINATIONS 

—_—-——--- (Advanced. Grade) NET 

ANY CHILD CAN FIND ITS WAY THROUGH THESE PAGES. F. Drdla SOUVENIR ’ i 20 

Clear printing and strong paper Y. 6 JUST PUBLISHED. Gossec’s Celebrated Gavotte. 

Juli Music size, with cloth backs. yi Net. Cranxcribed for Piano by Christian Schafer. Price 1/6 post free. 


voenw ans BOSWORTH & CO. 


“ 17, HANOVER ‘SQUARE, W. ~ 
ddjoining the Royal Academy of Mu 5 


JOHN AND ARTHUR BEARE, 
VIOLIN EXPERTS. 





The latest in Violin Cases. 






Send Postcard for full particulars and Price List. 


No. 186, WARDOUR STREET, W. 


Telephone No. 7739 Gerrard: ( One door from Oxford Street). 





ONLY A FEW COPIES LEFT. 

ata Index to Volume Ill. 

The* CREMONA,’ hand bound in art linen, 
gilt top edge. NOW. READY. 


Volume I, 6/- nett. Volume II, 7/6 nett. 
Price 3d. each. 


Post Free. 






Tue SANCTUARY Press, 3, Amen Corner, E.C. 











JUaT PUBLISHED. 
The Comprehensive Scale & Arpeggio Manual 


FOR VIOLIN, 


BY 


LEON J. FONTAINE, L.R.A.M., A.R.C.M. 
PRICE 3- NETT., 


EDWIN ASHDOWN, Ltd., Hanover Square, London, W. 





Rudall, Carte & Co. 


Have the SOLE AGENCY 
for the famous GEORGES 


MOUGENOT 


SS 





Violins, Violas, 
and Violoncellos. 
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23, BERNERS STREET, LONDON, W. 
and 7, Queen Street, Dublin. 


Sale or Exchange. 


dea lvervtisemenis aye wwseri l n this column 





} lisiinct lervstandin ] y a wR 
l ( si 
ui dey 1. for 24 \) la fé 
»~ 
/ t na word 
1@ 4 Od. fov 7 j é ani la 
for ever Liat } ul 2 words, 
iddvess, The Sanctuary 1 s, No. 3, Amen 
Ie 
Beethover Sonatas n and piano, bound ir 
half oOcco Hallé’s edition (no separate fiddle 
part I 
\ in by renzo G agnin perb tone and 
condition, guaranteed j or near off Box I 


An old Ltalian Vi olit irfled ; only ery 


ual carved head. {99 


ble purfled Violin, in ca bow, old Eng- 
lish, probably by Forster Nice iality tone, a fine 
example {2 Box H 

Three old Violin Scrolls, one possibly Italian. 7/6, 

Small-sized Viola, old Italian f the Gagliano 
School. /20. Box K 

For Sale, a Virginal Te jue Clavier, cost 
£16 1 What offers D.N., Box 9, THe CREMCNA, 
No. 3, Amen Carner, E.( 

For Sale Violin with carved lion head, stamped 
Turne Pr fo. ‘ Bargain, c/o CREMONA, 3, Amen 
( ler, I. 

] History of the Viol by undys & Forster 
rst edition (not the reprint) oO Now rare. Box T 
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THOS. SIMPSON, 


Violin Maker & Restorer, Bow Maker, &c. 
(Late of Villa Road, Handsworth 
Personal attention given to all Repairs. I[IMPROVE- 


MENT IN TONE always made a Speciality 


16, Dr. Johnson Passage, BIRMINGHAM. 





By Specian AProintTMt ro H.R.H. Tue Duke oF EpinBurGcu 
SPECIAL AWARD 
LVER MEDAI NVENTIONS EXHIBITION, 1885, 
FO] ‘LINS EN‘ IOLONCELLO 


C. BOULLANGIER, 
VIOLIN MAKER AND RESTORER 


| ulacturer & Importer of the finest French and Italian $ ngs 


16, FRITH ST., SOHO, LONDON, w. 


DEPOT FOR Gt INE ROMAN STRINGS 





ZANETTI & SON 
Fy remonc 
Violin Experts, Makers and Repairers, 


19, TOWN HALL AVENUE, BOURNEMOUTH, 


Fine Soloist’s Strings a Speciality. 





1 


n Inspection of our High-Class Instruments Invited 





TYROLESE WOOD FOR VIOLIN MAKING 


(Naturally Seasoned). 











Rev. Mr. Morr ay Your wood is superb, and 
tionably the best in the market.’ 
Late) Mayson, Manchester—‘‘It ought to go in my )} { 
U sty 
Also very fine Italian. for Violin and ‘Cello making, direct 
from me ne instruments ide from above wood 
by Cx Walker, Mi icotder: mond of Orkney 
lorr, Mayson, Manchester, guaranteed genuine 
Any instrument sent on one week's approval 
rices defy competition Wood greatly reduced in pric« 
ples free. 
J. D. MICHIE, Music Warehouse, 
BRECHIN, N.B. 
Sole Scotch Agent for above Wood. 
A . So, 
oS "Fe aes 
ALDW Y CH. 
MUSIG 
Of all Descriptions. 
Re shin pep RA NS + eee EY 
(Next to the Wy aldorf let}. 
Three-quarter violin, probably old Bavarian. (1 
Seen in London, sent on approval Also an old 
violin labelled Amat {1 Box U. 
Interesting volume of 24 songs (including Mozart’s, 


Verdi's, Gounod J 


;, Balfe'’s;Glover’s, Bishop's, Spohr’s’, 


Haydn’s, etc), published at {2 18s. 6d., for 5/-. Bound 
in half roan, folio. On approval for postage. Box Z 

lawkin’s ‘ History of Music,’ rst edition, five vols 
in two. What offers ilso Grove'’s ‘ Dictionary,’ 
last edition. £2.” Box F. 
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composers ; but I certainly think music since 
Beethoven's period has not advanced, except 
in. the beauty of modern orchestration. 
‘Beware,’ wrote a French writer, ‘ of irre- 
vocably condemning what our grandchildren 
are very likely to applaud.’ This is to a 
great extent truth, but musicians of to-day 
are too ready to’ recognise the formidable 
array of composers, whose modern works are 
continually flooding the art. A few voic 
have been raised in protest, but they have 
been overpowered by the awful and all- 
powerful critics. 

One’s ears are assailed by the loud; complex, 
rebellious, unintelligible works of the modern 


tone poem. Strauss in particular, who 
deliberately sets himself to do that which 
Wagner st trongly condemns, viz., 


depict ‘weird: and awful things’ in musi 
without scenic effects, action, or verbal 
explanations. Wagner himself stated: ‘ When 
occasion offered I could venture to depict 
strange and even terrible things in music, 
because the action rendered such things com- 
prehensible, but music apart from the drama 
cannot risk this for fear of becoming 
grotesque. I am afraid my scores will be of 
little use to composers of instrumental music ; 
they. cannot bear condensation, still less 
dilution ; they are likely to prove misleading, 
and had better be left alone.’ I must agree, 
not only with this great master’s opinion, but 
also with Weingartner, who in -his admirable 
§ book on ‘Symphony writers since Beethoven,’ 
speaking of Strauss, says, ‘ This composer in 
his later works has left music and merged 
into mere noise.’ 

Though a great admirer of the old musicians, 
I most certainly worship at the shrine of 
Wagner, especially as a reformer of the old 
style of opera. In harmony this composer 
has been truly said to be an innovator. The 
essential peculiarity of his chord progressions 
lies in, his recognition of the values and 
naturalness of the third and sixth relation- 
ships. Hints of this can be seen in Beethoven, 
Schubert and others ; but we find in Wagner 
this principle for the first time in its full 
application. He enlarged the ideas of  har- 
monic progression and tonality to the complete 
confounding of his contemporaries. His 
music was stated to be devoid of any tonality. 
It is now recognised that these harmonic 
connections, which at their first introduction 
to the musical public were spoken of as 
forced, unnatural, are really simple and 
easily understood. He merely applied certain 
natural, principles of harmonic relationship 
which had been overlooked by his prede- 
cessors, thus showing the strongest evidence 
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of his creative insight, and his. orchestratior 
is as original as his harmony. Apart from 
the stage, except in special numbers, I 
strongly object to concert rénderings of 
Wagner, and can only éndorse his remarks 
relative to his own compositions. 

Why I depreciate our modern Composers is 
owing to their lack of form, rhythm and 
melody. Strip some of ourgnodern works of 
their rich orchestral colouring and what would 
be the result? Give them the orchestra of 
Beethoven and let us see what beauty of 
form and real basis of music remains. ‘That 
which is beautiful does not require all tinsel 
to show its beauties. Those effects which 
are the most telling are to be found in the 
scores of the great tone poets of the past, and 
in many eases are produced by the simplest 
orchestration. So-called music, which is 
built of nothing but indefinite, elaborate and 
meaningless progressions strung together with 
the object of creating overpowering noise, in 
my opinion, is not music. An able writer in 
one of our leading musical papers once stated 
that: ‘Music must really express some 
experience or state of mind of its creator; it 
must be original, and not merely a make-up 
imitation of some other music. The emotions 
that it expresses must be great and noble 
emotions, with nothing’ petty or trivial 
suggested ; there must be some cohesion and some 
unity in order that the work may be compre- 
hended as an artistic whole, and not present 
itself as a vambling tnicoherent CCESSION of 
sounds,’ 

In fact, it appears as if music is becoming 
too scientific, and such things as harmony, a 
fixed tonality, and melody seem difhcult to 
discover. Miss H. Glyn, in her ‘ Analysis of 
the Evolution of Musical Form,’ claims that 
‘the future of the art will depend upon the 
number of people who are able to read and 
write it in its more simple utterances; when 
this skill is more general there will be a 
demand for simpler music. It is in the 
position of literature before the education of 
letters became general, and when a book was 
a sealed thing to the people as a score is to 
many at present.’ 1 am inclined to think 
that the more intellectual a nation become 
by reading and thinking for themselves, then 
only that which is true and beautiful will live. 
The outpourings of a master mind like 
3eethoven and others of the old composers 
will never beceme lost in obsturity because 
they are true art, and speak to us in a 
language which is real and stirs: the nobler 
emotions of humanity. * 

Vhat, them, is to be the future of our 
modern music? Is it to be towards a 
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simplification, a rec y of the Mozartea 


melod with the cde ptl f Beethoven, clothed 
with the gorgeous raiment of our modern 
orchestral colours, or an increased intensity 
of emotional depth and mplexity with an 
inadequate title of ‘programme’ music? 
What are these huce tone poems but pro 
gramme music ! Strauss’ Hero’s Life’ 


is if to be accepted as a serious study in the 
art ‘ yunts the hero 
is none other than Kichard Strauss, but | 


ccording to various 


think it is, very difficult to find any real genius 
who has written his biogray and entitled it 
‘A Hero's Lif it a composers 
personality will show it n his work yut 


egoism should Again, we get 


the ‘Domestic Sym, which utilises 
music as representing 1 il domestic epi 
sodes. ‘Then we have Deb y,who has made 
the statement that ‘the art music should 


remain free from intellectual strain, as well 
as from merely formal rhetoric; it should be 
contented with suggesting emotions in the 
simplest, most straightforward way. Music,’ 
this composer goes on. to say. ‘is a sum of 


} 1 4 ons tain sae¢ seat 
widespread iorces; why turn it into a specu 


lative song? I prefer the few notes from an 
Egyptian shepherd’s flute.’ Yet after the: 

tatements one wo consider this composet 

works to be simple of mprehension, bu 
they have in fa 10 1 tonality 1othing 
that t nind can gra yr sate at horage. 
Melo in the ordinary a pted nse seems 
absen Is this in keeping with the laws of 
beauty ? Have we been looking at music in 
a wrong light throughout, and that ugliness 
is exemplihed by this co poser Is the correct 
place for music, or 1s he falling back to the 
Oriental semitone system One reads and 


hears of a Symphony of Satire. Is it a ‘rub’ 
for our modern composers and their methods? 


; , 
(To be continued ). 


Richard de Herter. 
By A.R. 

At 18, Leicester Gate, on January 26th, Mr. 
de Herter greatly pleased his audience with 
his performance of Greig’s well-known Sonata 
for violin and piano, op. 45, Tartini’s ‘ Devil’s 
rill,’ Wagner-Wilhelmj ‘ Preislied,’. Han- 
del’s ‘Minuet,’ Vieuxtemp’s ‘ Ballade - and 
Polonaise,’ a piece of his own entitled ‘ Réves 
‘Amour, Chopin-Wilhelmj ‘ Nocturne,” op. 
27, No. 2, and Ries’s ‘ Perpetuum Mobile.’ 
This was -an exacting programme, and with 
the aid of Mr. Charlton Keith at the pian 
was carried out with much success 

One may cavil at one or two things, as the 
unnecessary pace at which the’ ‘ Preislied’ 


was taken, and some faulty intonation u 
Vieuxtemp’s hackneyed effusion. In fact | 
iid like to have heard Mr. de‘ Herter in 


ome Hungarian dances, as they would exactly 
suit his somewhat exuberant temperament. 
His Own composition started with a pleasin 
air of unusual character. 

Mr. de Herter informed me that he plays 
upon a Novello violin t I had not time to 
a rtain which maker of tl amily made it. 


I thought, however, by its appearance, that it 


was one of Pete wentine Noveilo’s, who 
{ \ a ] ».] 4 7 sok, 
y a pu i \nseim bel uS ibe ut I SO, 


v bt} / 
in Veni I could not say, however, that | 
was greatly charmed by its tone as a whole. 


Bournemouth Notes. 


Miss Jennie Cooke gave a charming and 
very successful concert at the Winter Gardens, 
Bournemouth, on January 26th, when the 


following programme was finely rendered 


Violoncello and Piano Sonata in C minor (op. 32) 
Saint Saens 
) Andan I ostenuto. Allegro moderato 
Mr. Herbert Walenn and Miss Jennie Cooke 
reg (a) ‘ Fruhlingsglaube’') 
. . SCHMDETT 
{ i) I ikon 
Mr. Robert Cl el 
Vi S Romance svendsen 
{ irles Fletch 
jong l i ple y mes yel Le Cid 
M Xe Beat Mi ! 
Pia 50) Interme n R) ns 
) * Prelude } 
( pin 
Vai ? 
Vii lé nnie ( 0] 
Song bs When Dull Care Old English 
arranged by Lane Wilson 
= et Kvening .-» Coleridge-T aylor 
| { li [ ? tllo 
Mr. Robert Chignell 
\ l uC iv iO ! an Cri € fi ' 
{ larantelle Popper 
Mr. Herbert, Wa } 
Song V song’ (Tom Jones) Ed, Germar 
Viiss Aenia beavel 
rio for Pianoforte, Violin, and Violoncello 
Tema con Variaz i’ (trom Trio in A minor, op. 50) 


I'schathowsky 

Che featuré of the afternoon was Mr. Charles 
Fletcher's playing on each occasion, when he 
excelled himself.: We do not think we have 
ever heard him in such fine fettle, the violin 
singing as only a master can make it; certainly 
we never enjoyed anything more. Another 
fine performance was given: on the ‘cello by 
Mr. Herbert Walenn, of the Walenn Quar- 
tett®; both items were beautifully rendered. 
The Trio was also very finely given. Miss 
layed as well as we have ever heard 

her,, and we always enjoy -her renderings. 
he song by Coleridge Taylor, ‘Sweet Even 
ings,’ was charmingly rendered by Robert 


Chignell. 
























Messrs. 


Breitkopf & Hartel. 


HE enormous influence for good of the 
firm which has issued to the world the 
masterpieces of the great creative 

musicians of the eighteenth, nineteenth, and 
twentieth centuries cannot be expressed. 
Breitkopf and Hartel’s influence in creating 
the present great demand for musical works 
can scarcely be calculated. ‘The business 
was founded in 1719, during the eighteenth 
century when the intellectual and art life 
of Germany found such a full expression. 
In the great art centre, Leipzig, they started 
and made it the recognized centre of the 
music world, and they are the oldest and the 
largest firm in existence. 

Bernhard Christopher Breitkopf, the founder 
of the firm, started the business in 1719, when 
he came into the possession of the printing 
works of Joh. Georgi, who had established his 
plant in 1664. The co-operation of Johann 
Caspar Miiller, the then celebrated engraver 
and printer, was secured, and the productions 
of Breitkopf soon attracted attention. The 





Bernhard Christopher Breitkopf. 


MESSRS. BREITKOPF & HARTEL. 








Dr. Hermann Hartel. 


first venture of importance was the 
publication between 1723 and 1726 
of the works of J. Chr. Gottsched. 
His house, called the ‘ Golden Bear,’ 
became the headquarters of the firm, 
and remained so for 135 years. 
Hence the use of the bear as their 
trade mark. Breitkopf & Harte! have 
compiled their ‘Popular | Edition’ 
which, together with their ‘ Universal 
Edition,’ contains practically all the 
music in the classic and much of the 
best in the modern répertoire, an 
edition which cannot be excelled. 
Their catalogue of orchestral music 
from the best composers of all 
countries is reported to be without a 
compeer, and the orchestras in London 
and throughout the country find a 
rich selection in their lists. Among 
these we would mention the Phil- 
harmonic Society, London Symphony, 
New Symphony, Queen's Hall, and 
Beecham orchestras in London; the 
Hallé, Liverpool Philharmonic, Brad- 
ford Permanent, Scottish, Bourne- 
mouth, Eastbourne, Brighton, etc., etc. 

Music for the violin, the viola, and 
‘cello, and even the double bass, has 
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Johann Gottlob Immanuel Breitkopf. 


Mr. Otto Kling’s Private Office. 


been carefully organized and selected for 
each member of the stringed instrument 
family. After the publication of the 
complete works of Palestrina, which 
involved thirty years’ research and 
labour, they became large publishers of 
Catholic music, which position they 
have taken pains to retain. The Inter- 
national Anthology of Musical Books 
gives a comprehensive list of all the 
treatises on music, and is one of the 
most valuable catalogues issued by the 
firm. ‘The list of postcards of musicians 
and musical subjects we have referred 
to in our columns before, and hope to 
add to the list from time to time. 
Messrs. Breitkopf & Hartel’s branch in 
London is now situated at No. 54, 
Great Marlborough Street, where they 
settled in 1897. ‘This famous old house 
was formerly the home of Mrs. Siddons, 
and bears on its front the London 
County Council tablet to Mrs. Siddons, 
1755-1831. A year agoa new depart- 
ment was opened for violins and all the 
accessories thata violinist requires. We 
have seen there serviceable bows which 
would suit a schoolboy, and also the 
most beautiful models of Sartory that 
would satisfy an Ysaye or a Kreisler, 
cases of the simplest kind and such as 
are worthy of 
enclosing a 
Stradivarius. 
Strings, in 
which article 
it is most diffi- 
cult to satisfy 
the artist, are 
the object of 
very — special 
care of the 
firm, and in- 
deed those that 
are on sale at 
present are of 
very’ good 
quality. 








Passing by 
the ordinary 
and .cheap 
violins for be- 
ginnets, the 
‘New Cre- 
mona’ instru- 
ments made by 
Messrs.Gross- 
mann & Seifert 
of Berlin, are 
the feature of 
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M. César Thomson. 


TRANSLATION. 

I have played two violins by Messrs. Seifert & 
Grossman, of Berlin, and I am delighted with these 
instruments rheir tone is round, and warm, and of 
great sonorousness. They possess all the qualities 
of the instruments made by the old Italian masters. 

I believe that Messrs. Seifert & Grossmann have 
discovered the secret of the great instrument makers 
of Cremona, a great blessing for those young artists 
who cannot afford to give the exaggerated prices for 
Italian violins demanded at the present time. 

(Signed) Ciksar THuomson. 


the new depar- 
ture, a feature 
of which a 
vreat deal will 
be heard in the 
future. Mr, 
Grossmann’s 
theory, which 
he deals with 
at length in his ; i" 
book, ‘Theory nl | y 

of harmoni- . 4 

ously attuning 2 ee 
the Kesonance 
Boards of the 
Violin, is a 
most rational 
one. He tells 
us he ‘tunes’ 
the table and 
back of the 
violin so as to 
make them 
vibrate in fixed 
proportions. It 
is a. well- 
known — fact 
that every 
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M. Eugéne Ysaye. 
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TRANSLATION. 

After having examined and played the instruments of Messrs. Otto 
Seifert & Grossmann, I am ina position to state that they possess all 
the qualities of the Italian violins; their tone has nothing of the rough- 
ness of new violins, and its purity and volume make them the most 
valuable models of modern musical instrument making. 

(Signed) E. Ysayer. 


y xO s 

Bertin a Vi at é aden 

ae “ Frm Saf ee SS si 
( y 


‘ 4 4 } 
fad Oo Lei L4«A «< £ G othe, 
% 


A 
Z . Git dnd than ott “tien Ail * 
¢ ee ¢ 
> Caicde. ¢ oy tntle (tf Ly Le a a 


Cectr 


(Lies I Begetaeyr 
A 


y 
P 
fv 
7 


~ a 


,? 
y ee * cAW~ 2 


r , 
«we Le 


Ak te You 
Ce Leth eves Beat C6 A. ‘ 


ey 
Ct 


Lx « 


“ SALA a oF 4c A 


AES " Y . 
an A CrelpercY’ C dita inna. 
? 2 
(Rett hu (9 tA Le ee ere Ye 
nad fo“ grtur Pune @0. 2 tan PX. 

















23 


- <) 
ia entnA~ ot for ont pa 
va) 


la seu @e amate~. “~ananw~ Auyprorke rn ilrmuoment 
ng | . a Ge. Le 
2 » Atti a 
psa ge te | io 
Jie yen” eo Gers» Ae 6s. <™ on ota 
Z , + >. » 
Amposel Jen Du Ga a 





, - 
CrBbrrc2 Coy. e. 


rtm erameriece Ol Fee+~ oF ox 
ahaa ee ge ake 


Pre CE tenn Ve Aornenr CEs 
ee as ad Gea. OPOown Vee rwn vector 
Mew $i fersctle Nats te BEL, 
P grins ons Grew awn enwe wv ano Comme 
<r eee wand are 
M. Emile Sauret. JOT ow (on €or} aan sone ios 
TRANSLATION. firrChs “awn £& C4 ert eh Riis 
A ome gh get pny ee gE SS Ee 


Cremona) of Seifert & Grossmann. For the first time 


in my lite it was impossible for me to discover any Ow? enn eT Sr : 

difference between my Guarnerius del Gesu and this new r a or 
violin. It is truly incredible! What delight to be able S a A cA —N 
to obtain such a beautitul tone on a new violin! Every aon tte j 


great artist can play in public on such an instrument oe ae 


with the fullest confidence. In my opinion, these beauti <——F.. £. k 20 QtEe 77° 


ful instruments have a great future. 
(Signed) EmiLte Saurrr. 








Grand Noitel Belleune V4 
wwieh a Se a Berlin M g iyo) 
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Bein -Grossiandlung 


Ferafpr.: Ami 6, 69 =. 793 


Telege.-Nar.: Betlevuchotel. 
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M. Henri Marteau. 


srs. Grossmann & Seifert, and J had to confess my 
greatest astonishment at the admirable and altogether 

x ve F eed atelided rowice Y panes te Coan, Italian tone of these violins. 
I believe the invention of Mr. Grossmann will lead 


ex & ad sectfrcen ceeely Aa’? secccenalg Lie% to the renovation of the art of musical instrument 


making, for it is based on logical, scientific principles. 
on Our times, with the exaggerated prices one has to 
were , cs ) pay for the Italian instruments, will therefore see the 


old art of musical instrygment making flourish anew, 


3 . 4 é Vue and young artists will be able to play beautiful and 
eacre good instruments without spending a fortune to acquire 
them. (Signed) Henri MartTeau. 























musical sound carries with it its harmonics, 


1.¢., its 


things, by the 
resistance 
ofiered by the 
aut to the 
vibrations, of 
by the tend- 
en Vy of the 
sonorous Lye ly 
to recover tits 
equilibrium of 
rest. It is 
evident that 
the string 
vibrating 
throughout its 
length will 
experience the 
greatest alt 
resistance 
where its vib- 
ration is most 
ample. More- 
over, we know 
that the short- 
er a string the 
quicker it 
vibrates, and 
the more 


octave, 
These harmonics are produced, among other 


fifth, 


second 








octave, &c. string alone, with 
tensit 
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which is thus produced by nature. 
little thickness, its 
y, displaces at each movement only a 


its 


numerous the 
vibrations are 
the higher is 
the pitch. This 
division of a 
string into two 
parts results in 
the octave of 


the original 
sound. ‘Then 
the string 


divides itself 
into three, then 
four, then five 
parts, and so 
on. These 
divisions are 
whatare called 
harmonics, 
and our orig- 
inal sound, 
which we shall 
call C, carries 
in itself the 
harmonics. 
The first har- 
monics give 
the common 
major chord, 
But the 
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very small 
quantity — of 
molecules, 
andthesound 
produced by 
it is so small 
that the ear 
can scarcely 
perceive it. 
At this point 
therdle ofthe 
violin begins. 
The instru- 
ment serves 
as a sound- 
box or sound 
amplifier. 
The vibra 
tion of the 
string com- 
municates 
itself through 
the interven- 
ing bridge to 
the body of 
the instrument. The body, the back, the ribs, 
begin to vibrate synchronically with the string, 
and communicate in their turn their movement 
to the body of air contained in the violin. 
Without entering too deeply into technical 
details, it is evident that if the belly and the 
back of the violin are made or ‘tuned’ in such 
a manner as to be able to vibrate in harmonious 
relation to each other, 2... if one could 
make one vibration in the same time that 
the other makes two, or if this relationship 
is one to three or one to five, the tone 





Otto Seifert’s Technical Directory for Attuning. 








At Work. 


will be more harmonious, and will produce 
itself more easily than is the case when the 
back makes one vibration while the belly makes 
one anda half, which latter arrangement would 
produce adissonance. Practice has fully con- 
firmed this theory, and the results obtained 
are excellent. 

By the courtesy of Messrs. Breitkopf & 
Hartel, we are able to reproduce some 
exceedingly interesting photographs dealing 
with the production, attuning, finishing and 
sale of ‘ New Cremona’ Violins. In these 
illustrations we get a_ very 
good idea of the workshops in 
which the violins are made, and 
other pictures show us the house 
in which they are varnished, 
and a view of the Technical 
Directory where Herr Otto 
Seifert attunes the ‘ New 
Cremona’ Violins according to 
Dr. Grossmann’s theory, and 
lastly we show the shop from 
which the instruments are sold, 

Our plates show the artists 
in the workshop making the 
resonance boards preparatory 
to their being harmoniously 
attuned according to Dr. 
Grossmann’s theory, also the 
front and back of a ‘New 
Cremona’ Violin and the back 
ofa Cello when finished. 

The cheapest specimens of 
the ‘ New Cremona’ cost 
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£12 10s., and we found them 
excellent. As to the manu- 
facture of these instruments, 
theyare most carefully executed, 
and we remember seeing a copy 
ofa Stradivarius which no artist, 
unless he inspected it very 
carefully, could have distin- 
euished from the model. 

Our readers will note in this 
short arth le copies of testimonals 
by famous artists with their 
portraits, who have played on 
or use ‘ New Cremona’ instru- 
ménts, such testimonials speak 
for themselves. 

To have been the ccontem- 
porary of Haydn and to have 
had the honour of publishing 
his works was a distinction 








enjoyed by the house of Bi eitkopf The House where the Instruments are Varnished. 
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& Hartel. Dr. Hermann von Hase has 
written a booklet of sixty-four pages, in which 


he gives briefly a history of the relations of 


the firm and the composer, the centenary of 
whose death was celebrated on May 31st last. 
Christopher Gottlob Breitkopf paid a visit to 
Haydn in Vienna in 1786, and three years 
later they published their first composition 
from his pen, a sonata for piano. Ten years 
later the firm approached Haydn with the 
suggestion that they should publish hiscomplete 
works. The first appeared on New Year's 
day, 1800, and Part XXIi was issued in 
December, 1806. Haydn was greatly pleased 
with the edition. Although they did not 
originally publish the ‘Creation,’ the ‘Four Sea- 


Shop from which the Instruments are sold. 


sons’ was entrusted to them, 
for which they paid 4,500 
florins as honorarium. ‘This 
was followed with one work 
after another until the death 
of the composer, the most 
amicable relations between 
the two existing until the end. 

The office from which Mr. 
Otto Kling, head of the Lon- 
don branch, directs the enor- 
mous business of the house is 
made attractive by the large 
photos hanging on the walls of 
Richard Strauss, Granville 
Bantock, Arthur Nikisch, 
lelix Weingartner, Henry ]. 
Wocd, Jean Sibelius, Mrs. 
lktosa Newmarch, and busts 
of Clara Schumann and 
Johannes Brahms. 

‘The blocks which we have 
reproduced in this issue, 
are kindly lent us by Messrs. 
Breitkopf & Hartel. 
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Violin Making. 


By E. HERON-ALLEN 


(Continued from Vol. IIT, page 135 


ft 


Much has been written about the cutting 
of the bridge, and it has been said that any 
deviation from the accepted cutting with the 


~ 
} 


kidney-shaped opening in the middle and the 
scroll opening on either side, and the two feet 


on opposite sides of the bridge, results in 
disaster’ to the tone. I am not at all convinced 
that this is the case, and thoug! 1 do not 


think the three-footed and four-footed bridges, 
and bridges of eccentric designs which have 
been introduced from time to time as marked 
improvements, justify the eulogies of their 
inventors, [ have never found the tone of 
the instrument, when these eccentric bridges 
are properly adjusted, to be detracted from to 
any roticeable extent. What is really of vital 
mnportance is that the feet should be precisely 
adjusted (after being reduced to a thickness 
10 greater than. is required to sustain the 
pressure of the strings) to the arching of the 
belly. It must be placed precisely at the 
centre of the ff holes, unless the ‘nicks’ 
marking those centres be eccentrically place d, 
and it must be at precisély the right distanc: 
from.the end of the finger-board and in front 
of the sound-post. It will be observed that 
whilst the right foot of the bridge is kept 
rigid by the pressure of the two higher strings 
and the sound post, the left is comparatively 
free, and plays the most important part in 
communicating the vibrations of the strings to 
the instrument. The purfling, or black and 
white line which runs round the outline of 


the back and belly, is not,as may be supposed, 
purely. ornamental, though the simple triple 
line which we see to-day i he survival of a 


once highly elaborate system of decoration. Its 
function is to preserve the tender edges of the 
violin from damage, and when those edges 
receive a knock and become chipped, the 
damage does not a 
the purfling, and easily repaired. 
It was this important function of the 
purfling which led Jacobs, of Amsterdam, 
to purfle, with whalebone, and it was a 
failure to appreciate it which led David 
Walmsley at times to paint a line round his 
instruments instead of inlaying the three 
strips of. plane, the two outer ones stained 
black, which constitute the proper purfling. 
We will: not leave the purfling without 
observing that it is interrupted at the bottom 
of the belly by the small piece of ebony 
following the outline of the violin, and known 
as the ‘rest.’ It is this which supports -the 


a rule extend beyond 
can be 
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whole strain of the strings, which would 
otherwise pull the gut, which attaches the 
tail-piece to the tail-pin, through the soft edge 
f the pine belly. 


(lo be continued 


The Fisher Lad’s Good 
Night. 


Good night, my Love! 
The throbbing stars, and tender moonlight 
pale, 
Look down on thee ! 
| go to trim my boat, and set the sail, 
And face the midnight sea. 
Dear Love, 
One kiss for me! 
Sleep, gentle Dove! 
And in thy dreaming keep me with thee still; 
Thy love for me 
Enfolds me as yon mist-wreath wraps the 
hill. 
Like the strong, deep sea, 
My Dove, 


Be mine for thee ! 


Good night, my Sweet ! 
When o’er the sea the light of morning glows, 
And swift and free, 
O’er bounding billows flushing like the rose, 
We sail triumphantly 
Then, Sweet, 
I’ll come to Thee! 
EMILY A. HILL. 


Dettmar Dressel. 
We give this month a fine little portrait of 
Dettmar Dressel, who is so well known in 
London and Kensington. He is once again 
starting on a grand tour at the end of the 
month of ten days duration; amongst other 
places to be visited we may mention Dresden, 
Berlin, Weimar, Jena, Cassel, and Elberfeld. 
We wish him all success. 


Gems from the Old Masters. 


The Frederick Harris Company have in 
the press a new album for violin and piano, 
entitled “Gems from the Old Masters, as 
played by Mischa Elman.”” ‘Yhis album con 
tains the three pieces arranged by Willy 
Burmester, as performed by Mischa Elman 
at his recent Queen’s Hall . concert, the 
Gavotte by Gossec, the German Dance by 
Dittersdorf, and a Minuet by Beethoven. 
The cover will be illustrated with the latest 
portrait of Mischa Elman, 


The album is 
published at the moderate pricé of 2/- 
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Violin Making. 


By E. HERON-ALLEN. 


(Continued from Vol. IIT, page 135). 


f 

Much has been written about the cutting 
of the bridge, and it has been said that any 
deviation from the accepted cutting with the 
kidney-shaped opening in the middle and the 
scroll opening on either side, and the two feet 
on opposite sides of the bridge, results in 
disaster to the tone. I am not at all convinced 
that this is the case, and though: I do not 
think the three-footed and four-footed bridges, 
and bridges of eccentric designs which have 
been introduced from time to time as marked 
improvements, justify the eulogies of thei 
inventors, | have never found the tone of 
the instrument, when these eccentric bridges 
are properly adju sted, to be detracted from to 
any noticeable extent. What is really of vital 
importance is that the feet should be precisely 
adjusted (after being reduced to a thickness 
no. greater than is requited to sustain the 
pressure of the strings) to the arching of the 
belly It must be placed precisely at the 
centre of the ff holes, unless the ‘nicks’ 
marking those centres be ectentri: uly placed, 
and it must be at precisély the right distanc 
from.the end of the finger-board and in front 
of the sound-post. It will be observed that 
whilst the right foot of the bridge is kept 
rigid by the pressure of the two higher strings 
and the sound.post, the lcft is comparatively 
free, and plays\the most important part in 
communicating the vibrations of the strings to 
the instrument. The purfling, or black and 
white line which runs round the outline of 
the back and belly, is not,as may be supposed, 
purely ornamental, though the simple triple 
line which we see to-day is the survival of a 
once highly elaborate system of decoration. Its 
function is to preserve the tender edges of the 


} 


violin from damage, and when those edges 


receive a knock and become lipped, the 
damage does not as a rule extend beyond 
the purfling, and can be easily repaired. 


It was this important function of the 
purfling ,which led Jacobs, of Amsterdam, 
to purfle, with whalebone, and it was a 
failure to appreciate it which led David 
Walmsley at times to paint a line round his 
instruments instead of inlaying the three 
strips of. plane, the two outer ones stained 
black, which constitute the proper purfling. 
We will: not leave the purfling without 
observing that it is interrupted at the bottom 
of the belly by the small piece of ebony 
following the outline of the violin, and known 
as the ‘rest.’ It is this which supports -the 
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whole strain of the strings, which would 
otherwise pull the gut, which attaches the 
tail-piece to the tail-pin, through the soft edye 
f the pine belly. 

(To be continued 


The Fisher Lad’s Good 
Night. 


Good night, my Love! 
The throbbing stars, and tender moonlight 
pale, 
Look down on thee! 
| go to trim my boat, and set the sail, 
And face the midnight sea. 
Dear Love, 
One kiss for me! 
Sleep, gentle Dove! 
And in thy dreaming keep me with thee still; 
Thy love for me 
Enfolds me as yon mist-wreath wraps the 
hill. 
Like the strong, deep sea, 
My Dove, 
Be mine for thee! 


Good night, my Sweet! 
When o’er the sea the light of morning glows, 
And swift and free, 
O’er bounding billows flushing like the rose, 
We sail triumphantly 
Then, Sweet, 
I'll come to Thee! 


FIL Y A. HILL. 


Dettmar Dressel. 


We give this month a fine little portrait of 
Dettmar Dressel, who is so well known in 
London and Kensington. He is once again 
starting on a grand tour at the end of the 
month of ten days duration; amongst othe1 
places to be visited we may mention Dresden, 
Berlin, Weimar, Jena, Cassel, and Elberfeld. 
We wish him all success. 


Gems from the Old Masters. 

The Frederick Harris C« npany have in 
the press a new album for violin and piano, 
entitled “Gems from the Old Masters, as 
played by Mischa Elman.” This album con 
tains the three pieces arranged by Willy 
Burmester, as performed by Mischa Elman 
at his recent Queen’s Hall concert, the 
Gavotte by Gossec, the German Dance by 
Dittersdorf, and a Minuet by Beethoven. 
The cover will be illustrated with the latest 
portrait of Mischa Eiman, The album is 
published at the moderate price of 2/- 


——— 


ANON PR MO 


pm prmects Parse COPIA ete PO ERS AT AH RES IE IC POR NET TRL LE INTROS TITAN CA LOTR MME ee A 


Sree 


RRA I FRR RIA BODINE Mt 





28 THE CREMONA. 


Sympathy. 


The long cloyd-shadows float across the sea, 
The low wind croons a plaintive melody; 
In this still.hour my spirit turns to thee 

For sympathy. 
What though our lives are sundered far apart? 
Yet are we one in feeling, as in heart ; 
The tears thou sheddest make my own tears 

start 
In sympathy. 


Oh! soft cloud shadows floating o’er the deep! 
Oh! wiad that murmurs low, as if in sleep; 
Bring balm to weary brain, and eyes that weep! 
For sympathy. 


God, who in heaven watches o’er our life, 

Grant that we be not vanquished in the strife 3 

But when the billows roar,and storms are rife, 
Give sympathy ! 


EMILY A, HILL. 


French Musical Works. 


By A. R. 


IMAIN ROLLAND is an assiduous 
an teresting write! His ‘ Musiciens 


d’autrefe leals with Mt in general 
history; the oy i before the oper Orfeo; 
Luieg | O l | ully Gluc! Gsrétry a id 
Mi rt. Chere is a small upplement ol 
music from Ross ‘Désespoir d’Orphée’ 

17), from the third act. Like all his work 
it is informing and bears the impress of 

holarly criticism, 

\ companion work ‘ Musiciens d’aujourd 
‘hui’? dea with Berlio Wagener; Saint- 
Saéns; D’Indy; R. Strat - Hugo Wolf; 
Perosi; French and German music; ‘ Pelléas 
and Mélisance Debussy), and a sketch of 
the musica novement in Paris since 1570, 
called ‘ Le Renouveat Che articles in these 
two volumes have appeared In various revie\ 
as ‘La Revue. de Paris,’ ‘La révue d’Art 
Dramatique,) ‘La Revue Histoire et de 
Critique Musicales,’ and ‘Le Mercure Musi- 
cal,’ an indication of their worth, but they 
have been revised since their magazine form. 

\nother work on old music Landowska’s 
‘Musique Ancienne,’® in which the tec hnique 
and tone qualities are specially dwelt on. The 

Musiciens d'autrefoi tomain Rolland, 
Hachette et Cie 1908: 8vo, py 306 and vi, 
yellow wrappe! 3 fr ) 

# Got up as previous volume, 1908, same i ublishers 
ina price, pp. 2 nd Xi 

3*Musigue Ancienne by Wand Landowsk. 
Same get up, etc., as last, but publi by ‘ Mercure 
de France,’ 1900 3 fr. so. Cover, tl blanks and 


pp. 270 


chapters are La musique est un art moderne 
var excellence, Le progrés de la.musique ; Le 
rime de lése-progrés; Le mépris pour les 
anciens; La grandeur et la pathétique; Les 
conceptions asthétiques du xviiime Siécle; 
Le romantisme; La force de la sonorité; Les 
innovations; La musique orchestrale; Les 
transcripteurs; Le style; La traditions ; and 
under chapter xiv L’Interpretation ; Le colour 
le l’orchestre au xme Siécle ; Les cheeurs; Le 
clavecin dans l’orchestre; Le mouvement; Les 
ornaments; Le clavecin, Les virtuoses; La 
musique et les mécénes; and finally in chapter 
xviii, La renaissance de la musique ancienne. 
The whole is. written in collaboration with 
M. Henri Lew-Landowski.' In view of the 
concerts of ancient music given from time to 
time in London, this volume is decidedly 
interesting as well as for its permanent value. 

\ most charming edition of Romain 
Rolland’s ‘ Beethoven’! is before me in quarto, 
with delightful illustrations by J. D. Beechus, 
Lysersche, Jesu Paul Lamens, P. Albert 
{.amens, and Perrichon. This volume is one 


T 
{ 


for the Beethoven lover to covet, as only forty 
copies have been printed on china paper, and 
tl society Typggraphic of Chateauden are 
to be congratulated on an artistic piece of 
printing. The type used is a modified gothic 


very clear and distinguished-looking. |. P. 
Laucus’s portrait study is fine in its intensity 


but the eyes look almost hollow. The work 


was written in 1903. 

Last but not least I wish to bring to the 
notice of the readers of THe Cremona the 
charming series called ‘Jean Christophe,’ 
of which seven volumes have so far appeared. 


plete in itself, but it is a 
consecutive story of a musician in short 
enthralling chapters. Vernon Lee, I think in 
the ‘ Westminster Gazette,’ calls Rolland the 
greatest of a new school of writers—not a 
mere cligue—who by thei sincerity are doing 
grand work for the newest (or is it oldest ?) 
France, ‘the most intellectually advanced and 
yet the most ancient and conservative of 
modern civilizations.’ 

There is poetry for those who see it on 
every page, and epigrams abound, of which 
‘Le stoicisme est une belle chose pour ceux 
qui n’ont plus de dents’ may be taken as a 
ample. But it is impossible to write of these 
volumes and convey the precise pleasure they 


Each volume is co! 


* Beethoven.’ Ullustrated. Editions d’Art. Edouard 
Pelleton, Paris, 1909. Small 4to, green wrapper and 
pp. 140 

2‘L’aube,’ ‘Le Matin,’ ‘L’Adolescent,’ ‘La Ré- 
volte,’ ‘La Foire sur la Place,” * Antoinette,’ ‘Dans la 
Maison Paris Société d’Editions Littéraires et 
Artisques, Paul Ollehdorf, 1906-9. All in buff wrap 
pers. 3 Ir. 50. 
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Protessional Cards. 

We hope to make a special feature in our 
Advertisement Columns of Notices ov Cards for 
Professionals, Masters and Teachers. 

Our vate 1s 6d. per 4 inch, single column, per 
_ esse. 





LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY; 


Solo Violoncelist 


ACCEPT ENGAGEMENTS FOR 





, 


Solos, Concertos and Chamber Concerts. 
A ddress— 
“The Beeches,” 
Wilbury Hill, 
Leichworth, Herts 





HEINRICH DITTMAR’S VIOLIN SCHOOL 
(SEVCIK METHOD). 
For Professionals and Amateurs. 
CERTIFICATE 


I, the undersigned, acknowledge herewith, that Herr HEINRICH 
Dirrmar, of London, has idied with me ir gor, and ha 
acquired an absolute grasp of my method eaching HerRR 
Heryricu DirrrTmMar most periehaed teacl and all hi 
pupils, whom |! e heard } i t 
On this account | NRICH 
recommended as Professor of the Violi 

PROF. OTOKAR SEVCIK, 
Director of the Vewsterschul j Violin Playin 
lenty of Music m Vienna 


Viner March 14th, 1909 


and Ro A 


Far Particulars write 
E. PAETOW, 40, Wigmore Street, LONDON, W. 


The Petherick Quartette. 


Ada Petherick, piano. 
Leila Petherick, viola and vocalist. 





Eveline Petherick, violin. 
Dora Petherick, ’cello. 
Available for Concerts, t Homes,’ Pupils 


25, HAVELOCK ROAD, CROYDON. 





Miss Letty Graham, 


Ecclesiastical Metal Work, Altar Vessels, &c. 
Enamels, Trinkets in Gold and Silver. 
Old- Stones Re-set. 

Decoration of Violin Pegs, &c. 


STUDIO: _ 
28, POLAND STREET, W. 


Of Oxford Street. 





Mr. Basil Marlo, 
TEACHER OP 
VOICE PRODUCTION 
. . AND SINGING 


Pupil of, and tecommended by Commendatore 
FEDERICO BLASCO, Milan, Italy. 
STUDIO 
BROADWOOD’S,CONDUIT STREET, 
NEW BOND STREET, W. 





Philip Cathie, 
Violin Virtuoso, 
Professor at the ‘Royal Academy of Music, 
Announces change of address to 
8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N. 





Miss. Duncan, 


Professor of 
Dancing, Calisthenics & Deportment, 
(Trained under the Wordsworth System 


‘Miss Duncan made a great success in the North, 
especially in the Scotch Dances. 


Repertoire—National, Fancy, Skirt, Ancient 
and Modern, and Society Dancing, &c. 


Miss Dun Qn attends af {? Homes,’ and gives imstriae 
tion in special Dances if required. 
Arrangements may be made for Special Tuition 
Private Lessons. Terms on application t 
Miss DUNCAN, c/o ‘ The Cremona,’ 
No. 3, Amen Corner, E.C. 





The Cremona, 


Volume III. 


Hand-bound in Art 
Linen, gilt top edge, 


Price 5s. Nett. 
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ORS Be ce ee 


Answers 
to Correspondents 


Lhe Editor will b pleas 
in anyway velating to 
personalities. All 
Cremona, No. 3, Amen Corn 
REDMOND.—We will enquire 

in this country, they see 
as they do not trouble 
everywher 


‘The 


Calendar, 1579 
I see C ullhope spe 
Where my goddesse s 
And after her the other muses 
With their violines.’ 














GEORGE WITHERS & SONS, 
Violin. Experts, Makers and Repairers, 
italian Strings a Speciality. 
Bows re-haired in half-an-hour. 


Old Violins, Vicloncellos, Double Basses, Bows, 
é , Just issued, free o applicatron 


r1¢ I 


LONDON, W.C, 


22, LEICESTER SQUARE, 





THE ORCHESTRAL PUBLISHING CO., 


GEORGE WITHERS & SONS, Principal Agents, 
2, LEICESTER SQUARE, LONDON; W.C. 
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P.¢ ' 1 . TIA’ NI ».P.C. 
EDIT wo Ok S| PI BLIC A l IND. EDrEan 
INSTRUMENTAL SOLOS 
Slumber Song. 7 For Violin (or Violoncello 


~~ 


Polonais ‘ ’ S Vi 1 and Pianoforte 
Chant Sans 


Angelus 
By I e Kent 
i Song of the Pines (Ror 


i) 
hOOP?DAO AH 


Nocturne, lit yr \ ncello) with Pianoforte 


= 


I it by irold C. Brazier... 
Cradle Song. vit an rte Accompani 


~~ 


Lied Ohne ¥ i l r Violin, Viola or Violon 


animent ss) 


On Venice 


Chanson Pathetique 
1 " 





Egidius Emilianis 
juite sure it is a faked 
Nas pee 
emo! 1, but 
g labels printed 

ho never existed, 
litiated 

look at 

mes 

cent books as. 
confusion. worse 
is quite a trade 


mely difficult to tell 
ublished work made 
But we think his 
1ying on the Violin 
top evety note, 
where the shifts 

is isa large By 


to 
ting notice in 
under Geminiani, and 
! rk, I » date but 
ns for the 
mit od. A 
lio, appeared in 17 Now 
almost verbati rom that of 
I I iniani 
iter! at he 

I We ho 

M a).--(1) Glad you é magazine. 
We have noted the things that specially appeal to 
your compatriots but cannot trea 1 more than 
one in this volume. (2) Try Nil,’ Xavier 

Leroux, and ‘Angels guard thee,’ B. Godard 
AC. (Guernsey).—(1) 1840. (2) 1776. (3) 1895. 
Cannot give the other two dates. Nos. 2 and 4 in 

your letter. We believea reliable firm but dear. 








‘LES GUARNERIDS.’ 


give. Written of they sound common-place. 
The book ends with his visit to his dying 
mother. I must strongly urge those who do 
not care for the ordinary French novel to try 
oné of these. 


‘Les Guarnerius.”’ 


M* POUGIN, the author of this little 
work on the Guarnerius, always writes 
in an interesting manner, and _ this 
book is no ex eption. It is divided int 
intfoduction 5-13, Andrea Guarnerius 13-19, 
Peterthe First 19-25, Joseph the First 25-29, 
Peter the Second 29 31, Jc seph del Jesu—his 
life 31-45, his art 43-61, and his instruments 
61-35. 
[It is, however, not very reliable as to its 
facts. For instance, Mr. Petherick has 
settled long ago, by his original researches in 
ltaly and elsewhere, that Joseph Guarnerius 
was the pupil of Andreas Gisalberti, other 
wise known as Sante Ballarini of Parma and 
. 


Ximini, and his conclusions are published 
his book issued in 1906.2 i 
most valuable book on the | 
admitted even by those who do not 
with all his conclusions 

However, there seems to be no doubt about 
Gisalberti, and on p. 46 and p. 63 are given 
two facsimiles of labels, one dated 1706, which 
Mr. Petherick thinks may be the earliest 
dated ticket by Joseph Guarherius, and the 
other dated 1714. Both these read 
Guarnerius Alumnus Andrea Gisalberti,’ etc. 

On p. 16 Mr. Pougin refers to the mono- 
graph by Messrs. Hill on Stradivari as ‘le seul 
éscrit specialement consacré a l’illustre luthier’ 
(i.e., Antonio Stradivari). This is, of course, 
incorrect, for ‘Antonio Stradivari ’ (Strad 
Library No. viii) is ignored. This again is 
the best work on the subject, although not 
lavishly produced like the last-mentioned 
monograph, of which a French edition is 
advertized on the back of Mr. Pougin’s work, 
although it may be remarked en passant that 
the information in it is about 16 years out of 
date. 

These omissions somewhat discount the 
value of Mr. Pougin’s brochure on Guarnerius. 
He speaks of ‘Les Ancétres du Violon et du 


} Les Guarnerius, Une Famille de Grands Luthiers 
Italiens, by Arthur Pougin. Raris, Librairie Fisch 
bacher Société anonyme, 33y*Rue Seine. 1 

Imprimerie Chaix, November, 1 Stiff, dee] 
orange wrapper, imp. 8vo, blank, pp. 88, six fe 
similes of labels in text 

2 ‘Joseph Guarnerius, his work and his master,’ by 
Horace Petherick 1906 Stainer & Co., 92, St 
Martin's Lane. pp. x and 220. Portrait and 4r full 
page plates of photos and numerous other illustra 
tions. Crown 8vo 


Violoncelle,’ by Laurent Grillet, as 
cious imitation’ extracted from \ 
is rather severe. ‘La Chélono: 
Abbé Sibire, is ‘curious and bizza 
Apparently either the date of tl 
maker’s birth in the registry of the 
at Cremona is incorrect, viz. 8th June, 1683 
(Joseph’s birth), or he was not baptized till 
sth October, 1686. For a little further 
research brings to light the fact that:—* Anno 
168 sesto, Die decima ‘ptima octobris, 
Joseph filius D. Joan vi sta de Guar 
neris et le ’ llis, baptizatus 
fuit p. me ].’B. Barozium. Patrinus fuit 
Franciscus zius hujus vicinetae obstetri: 
pro. Rev®, | re D. Clar Teodora Nicola 
Professa in monasterio Stce M 
(Atti parrechiali de S. Donati) 
Pougin 
The *pri 


course 
one oft the 
lose ns g 


never been 


LO show tha 
for debt or anyt Ise. it in vi } 
fact that th ne f most of Joseph's 


violins is gradua surely making then 
to be preferred to even, Stradivari instruments 
anything that is written on the great lut! 
has to be sifted and weighed. 

We learn (p. 53) that a descen 
Stradivari has the copy of tl 


for his varnish, and will not part with 
untold gold.- In the first pl: t is a copy, 
and secondly, if genuine, is not of much 
moment, as we know now, by scientific laws 
that the \ 1 ha ttle to do wit! : 
moreover mat ther makers had as fine 
a finer, varnish, as it was in commo! 

But as Mr. Pougin ays, ‘ Cet 
etait sotte, pulsque son auteurse pl 
de la seule preuve qu'il ptt donner 
l’authenticité du document transcrit par lui 

On p. 57 Mr. Pougin quotes Piccolellis® a: 
saying that Josep! ade abr hity violin 


’ 


and ten altos known to-da n p. he gives 

the names of the I 3 { four altos by 

Joseph—-L. Robert an » Sarzac (Paris), de 

. 7. ‘ ’ 

Charrau (Hamburgh), and Dr. Wise( London), 

Il know I two ot! rs and three violons ellos. 
On p. 65 Mr. Pougin gives a translation of 

a letter from two American fering the 

Municipality of Geneva tox 

Paganini’s Joseph, a1 

of the syndic. And on. p. 


‘ Liutai antichi and moderni,’ Florence 
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gives a list of the inst nents belongin fal of the works, editions, etc., giving 
‘ Du) f ( ncludi f cha and verse from which the various quotations 
» tne ut ) Dos ] . cius 4 il \ J . " 
: . = . on 'B, 1ave been taken. The book is modelled on this plan ; 
vid D) Jose po ight by otradiva First a statement or title, then the hne of argument, 
4 , 1 , 
(Antonio), and two a id two ‘cellos also ind lastly Tolstoy’s emblem 
aay ryestion ) S ; ») St il , 
by him. Also an alt by Gaspar da Salo. uf Hons r I Ce ; Ethica tabi vy 
on } ad iT la Everest Boole Price 2/6 nt 1909; p 
As Gaspar is not known to have made“altos, , 
: . 1o4, art can aras 
probably Chis list 1 curate as to is other This boc ‘ ire told in the preface, is a bool by 
lames woman for net hapter ii deals especially 
Finally Mr. Pougin ‘states that he has\« with the suffrage juestion in a clear fashion, but 
aye introductio uid be read first to appreciate to 
found violins by yseph of the following dat ged Se hae cee t's PI “sine 
. : ’ ‘ . } th ll the line of argumer Che work is divided 
17 4 3-4 174 4 a5 | IS Clearly SNOV nto two part Part he Process of Logical 
ing that heis t Tul equipped to speak wilh Induction ir 5 re ion t Health and Ethic Part 
authority yf e iste? whose dated work l Suggestions ft ncreasing Ethical Stability. The 
or ; clear 1 leaves the reader with the impres- 
bean. at anv rate. as early as'1706. However, < is clea V 2 der w 1 the imy 
‘ fxs ‘ yn the writer « nd some of the ideas evolved 
ne book ) ul mucn out-or-the-way into! are distinctly worthy of consideration 
y f ) he mmer e if eser . . 
I ion, and i f imended with reserva Published by Hart ® Son, 28, Wardour Street 
e) ° . " " 
fon. J. R.D Count Cozio di Salabue,’ by Federico Sacchi, edited 
' P ‘ I \. I Piy p. 1-48, with photograph 
+? — , I J 
uction rices. aTh va LpDt and in est! ttle work gives usa 
, complete bik £ phy of he celebrated violin c« llector 
\less (ai nin mw Oo. 5s Argy!] und an autograph letter of his carefully reproduced 
; on fanuary rath, the followin Che notes are inter ng, and the appendix contains 
} i ; : 
ric ‘ | the Count’s unpul 1ed iscript and letters to 
Bart C V. Lancetti on the Cremonese School. Price 2/- nett, 
i \ trlo alvarola , oO or | tion de uxe (limited nett. 
mtiet 1 . { Hernary . , 1 . > 
Bay ; v ‘ sor 23 ’ bernard Published by W. Reeves, Charing Cross Road 
edenhofer / , labelled Jacobus Stainet W.C 
* . 5. 49 , 
/ labelled Storioni, th two bows 1n case Modest Idylls for musical etting, by Ernest 
1 VAT..1 ; fie ( 1 Vill. D rt ri od yn one 
reputed to be by Walmsley, with Dodd Lr yn Poy a9 p. 1-76. Printed on one 
‘ . i T 
™ . , j 1a 1 hoo H « , ( 
we ig f, \suadagnini ,ochool £9 )* I a no 1 tl volume of verses of 
imbel | : ( ladagnin £6 ‘148. tn F. riots § at t} effe ; Composers desirous 
1 l, d bow f1I1 I0S., mt ny contained in the collex 
4 . . ae te +} Lo sicher rhc 
ibelled Montag " I Klotz £5 15s 10u mmunica ith the publisher, who 
ra] B Tend 1 be ple d to furnish -all particulars regarding 
5 | kx f nar r ; A 
: A reo = fees t Mat f th ines are for children, and 
{ 1 { Yy . 
‘ ul tN Mart 20 . m hem idd to nursery lore; some deal 
with ve and l re We note ‘Love has ne’er 
‘rv fine gvold and tortois hy iounted | lng ter the storm,’ and last we 


vould commend ‘ inny’s little one 
= , ee fhe Musical Directory, Annual and Almanack, rgro,’ 
i violin bow by |. Tubbs £6 1 d 1 annualissue. Published by Rudall, Carte 
\ boudoir grand pianoforte by John Brin & Co., 23, Berners Street, W. Price 3/-; by 
mead & Sons, Ltd h warranty 5 it 3 


/ x4 , i ; the b lu cal Direct ! publist ed, ind 
‘ on an u amount of not only useful but 
Cut Le aves. r al f 1 ) [The obituary notice re 
: O age ; , 
er > : an ‘ " ia ; } volume tor aione to Keep each 
Published by Elkin Matthews, Vigo Street, I a } nau: 
: ‘ . : i r reference t is more than usually 
| song Womar irs. George Cran, 190 ‘ 
1 sf teresting U ye 
nD. 1-45 ur = —— 
\- hess y | lif i t’rotess ul ket Book, or Daily and Hourly 
4 O;mine which Vitb ne whoie ue Of a 
, . Rec, Engage t Diary for 1910 Specially adapted 
wom (x1) Tl Womar the Lover; (3) the 1 ’ " ey: 1 
Gr + } | 1 F th 1or ‘ mal engagements Published accord 
reat Frien hei | pa ) ) these vers . ‘ : 

’ ; tein § ng I plan of the late Sir Julius Benedict b 
gtr a : ee Rudall, Carte & Co., of 23, Berners Street, W. 
ind here we part t ind ir brows with slee} on : ; . : 

1 +) : This ) cKet ook Give very useful informa 
Lhe Quaker my I { valley swee] ' , : j 
. ¥, A . tion in the eginning, with Calendar for 1910 and 
ne sient sta a: imering watch will kee ' 1 * 1 
igi1, then follows a number of pages for memoranda 
Or again . ' F , , 
' Chere i pocket in e front, and it can be obtained 
Now all the i i { the pious night ra , . 14 , 
. : ‘7 In ieather or « th ihe diary tself is divided mto 
Swings u the ¢ tC cl lice of the vale. 

. : three parts of } hs each, so that you need not 

\s we read we thir voman must have suffer : : “yt 
rus : arry the portion u are not using about with you 

much, but is no ifferi or love's sake worth a ; : ; , mee 
lifetiz , week is n at each opening, and the hours from 
ft ’ : 
9 lock a.m. to 8 o'clock p.m. are set down in detail 

Published by C. W. Daniel, No. \men Corner It is the best pocket gagement book wé have seen 
EC. ind invaluable to the professional man. ‘We only 

Tolstoy's mblems ollected by Walter Walsh, wish the hours had been carried to 11 o'clock inStead 
1909 "aper ers 1-123 Price ¢ nett. of 8 o'clock, as we think many professors of music 

This little book is a handy work of reference for have their evenings often filled with pupils who only 
students and teachers. There is a topical index at the have their evenings free, 
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Published by The Frederick Harris Company, 
89, Newman Street, Oxford Street, London, W 

‘Selected Pieces of Old Masters,’ arranged for violin 
and piano by Willy Burmester This series affords 
the violinist the pleasure of playing and studying the 
gems of the old masters, and offers the wide range of 
30 pieces (of moderate difficulty) at\1/- nett, or nv 
be procured in five volumes (containing six pieces 
each) for 3/- nett per volume. We can only say that 
it is very welcome to find such a collection of classical 
favourites ready to hand, within the scope of the 
general violihist, and we are sure this series will be 
warmly appreciated by all. These are arranged 
played by Mischa Elman, See advertisement 
Published by Bosworth & Co., 17, Hanover Square, 

London, W 

‘The Little Sevcik,” an elementary violin tutor, 
following exactly the principles and using the material 
of the Sevcik Method in a short and'‘simple form, 
with new pieces for recreation, study, etc., selected by 
Fritz Meyer. Complete price 2/6 nett. One of the 
easiest though most thorough and comprehensive 
guides (on the celebrated Sevcik semitone-system) to 
violin playing, embracing the 1st, 2nd, and 3rd 
positions; with advice at the close as to the procuring 
of more advanced studies. .We heartily recommend 
this tutor to any beginning the study of the violin, or 
to those who need a more thorough and’ explanatory 
method. 5 

‘Morceaux Choisis’ (Album Moderne) pour violin 
et piano. This album contains 13 famous and 
favourite pieces suitable for the advanced violinist, as 
follows (1) *Aubade,’ D’Ambrosio; (2) ‘ Deuxiéme 
Mazurka’; (3) ‘Danse Hongroise,’ No. 6, F. Drdla; 
(4) ‘Souvenir,’ J. Hubay; (5) ‘ Petite Ballade,’ O 
Rieding ; (6) ‘Mazurka,’ E. Jenkinson ; (7) ‘Gavotte,’ 
F. Gossec ; (8) “Romanesca,’ H. Sitt; (9) ‘ Album 
biatt ; A. Wilhelm]; (10) ‘Serenata,’ R. Mahler ; .(r1) 
‘Plainte D'Amour,’ A. Tellier; (12) ‘ Consolation, 
W. H. Squire; (13) ‘ Mignon,’ Entr’acte-Gavotte, A. 
Thomas. 

‘ Morceaux Choisis ' (Album Moderne) pour violon- 
celle et piano. A sister album to the foregoing for 
the violoncellist, which we think will be welcomed. 
It contains :—-(1) ‘ Barcarolle,' H. Sitt; (2) ‘ Plainte 
D'Amour,’ A. Tellier; (3) '‘ Wiegenlied,’ M. Hauser; 
(4) ‘Consolation,’ W. H. Squire; (5). ‘-Réverie, 
D’Ambrosio ; (6) ‘ Elfentanz,’ E. Jenkinson ; (7) * Ber- 
ceuse,’ L. Schytte; (8) “Largo,’ G. F. Hand 1; (9) 
‘Lied Onhe Worte,’ M. Rahn. 

‘Gavotte Ancienne de Gossec Cranscript pour 
piano par Christian Schafer.’ 2/- nett, see advertise- 
ment. This charming work of Gossec’s .has been 
specially arranged in an admirable way for pianists, 
and we would recommend our friends to obtain it. 

‘Music, Song and Dance,’ a selection of classic and 
modern compositions — second selection. This is the 
second volume of the series, which we recommended to 
our readers, who we have reason to believe appreciated 
the first to the full; it in every way enhances the 
value of the series. A Gavotte by Couperin, ‘ Lé 
Coucou’ by Daquin in the classic, Heubergér’s ‘ Mz 
lives only once in the world,’ from ‘ Der open ball! 
also for piano and ‘cello Hauser’s ‘ Weigenlied.’ The 
volumes, our readers will remember, are divided into 
seven sections —classic, modern, salon music, opera and 
operetta, dances and marches, s6ngs, piano and cello. 

Published by Breitkopf & Hartel, London. 

‘Suite No. 2 (H moll), for violin and piano, by P 
Klengel (op. 40), containing Praeludium, Menuetto, 
Gavotte, Pastorale, Capriccio. No. 3108, 

‘Sonate in D moll, im alten Stil,’ for violin and 
piano, by Christian Sinding (op. 99). No. 3000. 


‘ Violin-Konzert No, r, in C dur,’ by Joseph Haydn, 
arranged for ‘cello with pianoforte accompaniment by 
Jacques van Lier. No. 3025 

‘Violin-Konzert No. 2, in G du by J. Haydn, 
arranged for ‘cello and pianoforte by J. van Lier 
No. 3026 

Note, the number. given at the end of each 
work is required when ordering rdi Messrs 
Breitkopf & Hartel These are fine, classical compo 
sitions (as most of our readers will know) of consider- 
able difficulty, and suitable for advanced studénts 
and artists. 


Published by J. Roberts & Co., 180, Wardour 
Street, W 

‘Valse Empressement,’ by ]. Cowles Price 2 
nett. A charming valse 

‘ The Voice of Love,’ song, words by | >. Potter, 
music by J]. K. Douglas Bedwell Price 2/- nett \ 
distinctly charming little song 

‘Our Territorials.' Price 2/- nett. By Karl Kaps 
A set of auadrilles founded on national melodies, 
This should be popular. ‘The Laird o’ Cockpen’ 
and ‘ Killarney’ are amongst the airs used 

‘The Challenge March,’ by B. Draghi. Price 2/ 
nett A good two-step 
Published by Keith Prowse & Co., No. 42, Poland 

Street, W. 

‘The Delaware's arewell.' Words by Brice 
Fennell, music by J]. M. Capel: Price nett. In 
four kevs—A minor, B minor, C minor, E minor 
A really fine song, and the music has almost-a nation 
ality of its own, akin to the words—‘ Glide thro’ the 
ight in fhe mocassined feet.’ : 

‘Invader, Why?’ ‘Sometimes,’ * Spring Three 
short songs for three kevs, Ff, G, A. Words by Maud 
Cunningham, music by Ralph Raymond Three 
charming little native songs dealing with love 

‘Two Little Hand Words and c oser as above 
A delightful song, speaking 9 e life of a little child 
is its mother sees it 

Many a Ye I Aor Word and mposer as 
ibove. A quaint song of how love came and went 
n the-keys of B flat, C and D 

‘The Gathering Song of Black Donald,’ from the 

poem of Sir Walter Scott. Composed | 


i 


by James M 
Gallatly. Price 2/- nett. In E flat, in F,inG. A fine 
setting of a fine poem Scotch to the core, the music 
is worthy the subject 

‘ Heart's Desir Words and music by Kennedy 
Russell. Price nett A song of laughter and 
happiness. Sung by Miss Ruth Vincent. 

‘While the Fairies are Asleep Words by Ruth 
Rutherford, music by Ralph Raymond. A really 
quaint and delightful sdny;, telling of the snowdroy 
and ending ‘ Ding-dong, ding-dong, ding-dong.’ 

‘ Pierrot! Poor Fool!’ from the Musical E le 
of Pierrette’s Birthday. Words by Colin Neil Rose 
music by Clement Locknane. Frice 2/- nett, in B flat 
and D. The time is waltz, and the song goes with a 
swing. It is sung by Robert Cunningham. 

‘Malmaison Valse,’ by Pedro de Zalueta Price 
2/- nett. This is also published as a song, and the 
music is to the words: 

‘ When th@brief hour of gladness is fled 
And the laughter gone; 
When the sob of the music is mute 
nd the dancing done; 
etc, etc it is a charming waltz. 

‘The Druid's Prayer (La Priére) Valse,’ b 
Darson. Price 2/- nett. A very beautiful valse, one 
of the best we have seen this season, and one tha 
should be heard at every dance of note. It is played 
with great success by the Viennese and Hungarian 
Orchestras. The dance of the season 
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Published by Price & Reynolds, 41, Berners St.,W 
‘L Anticipat | olin avec accompagnement 
d I l l i A ver 
Dar 1 etlec ' ) 
I Fyne ttiscl ) fenri Duprét Price 
4 4 national melo tl be moi known 
\ good schottische f da 


Published by The Orchestral Publishing Co., 
No. 22, Leics i uare, VW 








L’Adorée Va by Arthur V ) Price 1/6 
nett really charmin h inged for 
the use of advanoed | if 1iey wish, by the 
} < n ot the ot n © if 

I Ballet,’ by John Pri tt. Tl 
deligt ul | ce the Di oO ; ivided into five 
section I Phe Lil Datice of the Elves, 

Nymphs and Niad Entrance ot the Gnome 

; \ le Ballet ind ‘ inged for sta 
pury 

Printemy y Springtime), by 
\lfred T. P i] l 1/4 nett \ beanti 
itl 1 

Les ( its dt vasaile’ (Twilight S ! 
Deux |} n pe Piano, by H. V, Jervis-Read 
Price ‘ I SEI ork -alv lox 

and are n isappointed this time. The 
first p ¢ 1) * ie| Couchant sunset 
jemi lo 
You Marcl | }. Thur Pr] } 
ne Ln i } r i ul 0 difficul 

) nd | O1 by Rive f‘ertram, music by 

nett \ beautiful song, 

I I ) ) ords by Evelyn Hope 

lu A Ho | Price 2 nett I) 
erm { A] } 3 ‘dD uu know 
m Ly is beau il 1 hie 
‘ } 1 bea but we co not like t 
re 
‘ ords Anot mu by Malcolm i 
\ reall itiful s« ru k e lo 
rningly us the cause of rest] 
lly fall th a blessed sense of rest 
: of the Pines,’ | Herbert H. Haint 
I t \ fine | za for 1e violin and 
[ commencing andante, th ri uppassionate 
a a beautiful piece Chere 1 cadenza sol 
unber of fine chor Included in the same 
harry i Polona . by the m ym 
er, f lin a piand 
hanson Pathétique,’ by J. H. Maunder. Price 
et \ larming viol olo, with 7 o accom 
it, 1 fficult 

Cradle Song,’ by Edwin Mo Price 1/4 nett 
\, Barcarolle dedicated to E. Pol is] i Solo for the 

in with piano accompaniment, a really good piece, 

too difficult 
‘Slumber Song,’ by Vi Mon é Price 1/4 
nete Solo tor vi 1 or ‘ct vitl 10 accompa! 
ment, dedicated t Miss Be rain We like this 
much, itis very tunef ul 10t too difficult. 

Nocturne,’ | Harold ¢ bra r, for violin or 
le with pl Olorte companiment nett 
Tl 1 really charmin I irne, ! cerate aut 

ilt, a ke r minutes to Ve 

\ ‘ t c WN t ry in an N 

f t i I lal tl ia le sf | 
tak ») periorm 

iymns Mel composed by Re \. N 
Guest, M Price 6 nett h ire really be 
ful tunks fc early 6o of the known hymns. There 

a prelace 1ost ot tl wort ire from Hym 
Ancient a Modern. Ir. G tis Kector of Stan 
tonbury 

is 
{ 171 
Ltn. 


ee 
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‘Petite Suite,’ for the piano, by E, Cuthbert Nuon 
contains (i) Nocturne, (ii) La 
\ really good suite which 


ld be more played 
Ihe Jabberwock’'s Patrol,’ by Archibald Benwell 
nett \ characteristic sketch for the piano, dis- 
nct ineful 
Published by Charles Woolhouse, 174, Wardour 
otree W 
‘Vocal Exer arranged by W. McConnel 
Wood, for the medium voice Price 2/- nett These 
exercise re intended to be used in conjunction with 
(oncol S$ 4 iwies \ good or] 
Tw Life’ and * Loy ‘Tide,’ words by E 
leschem: el com pc sed by S. Gatty Sellars. 2/- nett. 
wo arming little vignettes 
N t and Morni ig, words by E. Nesbit, 


A beautiful song 


jonnson so well knows how. 


The Song of the Nubian,’ composed by J. Jacques 
Haakman Price 4 The words are by Moore and 
t! music fits the 

Give it a T ng, words by Anon., musik 


by A. H. Behrend - nett A song of happin 


ind how little it tod nd action 





Published by Hawkes & Son, Denman Street, V 
Che Cockney ind,’ by Aug. Valentin Price 

A thoroughly good two-step t ncers will appre- 
The Blarney Stone,’ by Joseph Engleman: Price 

! A 1 t n which the drums come in 

vith the Ih any’ 


1 The Star Music Publishing Co 
Ltd., No », Ce ourt, Charing Cross Road, 
WwW .t Band parts by Hawkes & Son, Denman 


no discount owed 

opular tunes for the | forte 

fo be obtained of G. Withers & Son, No: 22, 
Le t } Vt Published by The 

Wills Music Co., Ltd. 


>> 


Le rer ire \ 








\m él , wo! ilvat Tavera, musi 
Hen: urst. Price \ charming song, 
the words and music blending well 
Sing . . whilst the night enspangls 
Relumes for us the dark'ning skies.’ 
‘La Chanson du Mari by the same author and 
omposer as the a e. Price 4/- This is a fine song, 
ending ith the finely descriptive words 
In the endless echoes of the deep 
Chanson d’Amouw words by ulvator Tavera, 
musi Gui Spinetti. Price 4s. \ nice sorg 
tha ) 1 be better know 
Lor \mour nous appari by the same 
ithor composet the iast named Chis song 
ls with ‘ the steali f lov upon the scene, and 


! vitable >the w 
d by Joseph Williams, Ltd., No ” 
Portland Street ] 


“as. 








Three pieces for the piano, | Albert Renaud 
| e 4/- eacl I Tango Danse I e ; this begins 
with Tempo di Habenera, and is q haracteristic 

rt » dithcult ) Romance i paroles, 18 a 
| . ] in< TI | se en 1 Be n 1) com 
nences in {| ma ) time Changes to temy 
di | lac« } irs i 1 th last aré suitable 

ymposing a 
[Two son Ww h sic by H. G. } ier, of 
I es’ fa yeak for then ve f' 2/- each 
net I . Garde { Ro has the words by 
W pel peaks i heart f saken Echoes,’ 
‘ i \ avenpr is a delightful « iption of 
an ¢ 


























Popular ‘Music for Violin and Piano. 
Published at 3/* & 4/s, 
OUR PRICE Gd. EACH. Postage Id. each. 


H, COX & Co., 13c, Imperial Arcade, Ludgate Circus, London. 


Adieux .. aie she Beethoven Fruhlingslied (No. 30) Mendelssohn Nazareth AY ‘as -. Gounod 
Andante AY oss .-. Batiste Funeral March ‘os ...Chopin Poetand Peasant ... -++ Suppe 
Air Louis XIII bie -. Ghys Gavotte Mignon te Thomas Radetzky March ©... -- Strauss 
Alice where art thou... .. Aschey High School Cadets... ... Sousa Robin Adair ... .  D. Paimer 
AuldLangSyne ... D.Paimer Heimliche Liebe Gavotte /. Resch RomanceinG abe Beethoven 
Ave Maria... wes -.--Gouxod Harmonious Blacksmith ...Handel Romance in F es Beethoven 
Ave Maria... ee Schubert Harp that once aap ...Farmer Romance ins ad Svendsen 
Austrian Hymn abh ... Haydn Home, Sweet Home.. Farmer — Serenade ‘e be Schubert 
Blue Bells of ee Farmer Hopetold a Flattering ‘Tale Farmer Serenata, La ... sh ... Braga 
Blumenlied ... ; ... Lange Tl Bacio .. Avditi Schlummerlied sie Schumann 
Blue Danube Waltz.. Strauss Invitation tothe Dance ... Weber Serenade -.. Gounod 
Bohemian Girl ‘ ... Balfe Kathleen Mavourneen ..»Crouch Sobre las Olas, ‘Waltz ... Rosas 
Broken Melody (Easy) Van Biene Keel Row qi ‘ ...Farmer Spring Song (No 3) Mendelssohn 
Caliph’of Bagdad ... Boieldieu Killarney ie ee .« Balfe Sympathie, La Comeitant 
Carneval de Venise ... Farmer Largo ... ..Handel Stephanie Gavotte ... Cribulka 
Carnival of Venice ... .. Ernst Last Rose of Summer. ... Farmer Trecmerél (Reverie)... Schumann 
Cavatina os bog ... Raff Last Waltz ... .. Weber Tannhauser March ... Wagner 
Chant Sans Paroles ... Tschaikovsky Lead, Kindly Light (Hvmn) Waltz (No, 2) sel 34re .. Chopin 
Chanson Triste »» Tsthaikousky Life let us Cher sh i. ...Farmer Waltz, op. 18.. had .»» Chopin 
Coon Band Contest .. ..« Pryor Marseillaise ... . Arr rkel Waltz, op. 64, 1 ap ..» Chopin 
Coronaticn March ..: Meyerbeey March of the Men of Harlech Waltz, (Over the Way ves) > Rosas 
Cujus Animan aa ...Rossini. Melodie in F ... Rubinstein War Marchofthe Priests Mendelssoun 
Darkie’s Dream deg Lausing Minuet... vbe ye" Boccherint Washington Post March ... Sousa 
Dead March in Saul.. ...Hlandel Maritana ny ‘ke Waliace Wedding March .» Mendelssohn 
Donau Wellen Waltz Ivanovict Minstrel Boy ... ba ...Farmer Whisper and I shall hear Piccolominé 

‘ . Ernst Merry Peasant humann Ye Banks and Braes... DD. Palmer 

Gounod Marche Militaire in D Schubert 


STAINER’S STRINGS 


HESE STRINGS 2 are gan age by a New Process from the 

finest gut of English lambs, and, owing t¢ the use of a 

powerful antiseptic during manufacture, the finished strings remain in 
peime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 
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Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths, 
Very Durable—Stronger strings cannot be made. 


H Sample consisting of—3 fulllength €, 2 slength A, 2 slength D, 1.Silvoered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
Srzciat Prices FOR QUANTITIES, 





GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs carefully done by EBrperienced Workmen 


THE STAINER MANUFACTURING Co., Led., 


»» VIOLIN DEPARTMENT, .. 
92, ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 
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CHANOT, Mirecourt, pene . 
G. CHANOT, Mirecourt & Paris, 1801- 1873. 
‘G. CHANOT, London, 1831 1895. 
JOSEPH CHANOT, London, 1865. 


CHANOT VIOLINS 


are known all over the musical world, and it is conceded by 
competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a.century, is now utilised in the production 
of perfect violins, both for tone and workmanship. The 
wood used is of the finest producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
instruments turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
can be obtained for from TEN to TWENTY GUINEAS at 


Re Ts men DOUR seiieabasvicke’2 LON W. 
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Opinions given as to the make and value of old instruments for a moderate fee. 
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THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd, 





Fine Art Auctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS. 
¥ DOUBLE BASSES, BOWS, etc,, ete. 


Particulars of which can be obtained on application. 


TERMS—Ten per cent. on the price realized, 
Sole charge if not sold, Two Shillings and Sixpence per instrument. 
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Valuable Instruments can be included in this Sale if received promptly. 


GLENDINING & OCo., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 
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